
Walking into William Buchina’s studio one is greeted by the cunning, yet flirtatious eyes 
of Imelda Marcos, wife of a deposed despot and proud mother of her nation’s new ruler. 
She appears to act as a muse-like figure in numerous of Buchina’s new paintings, a series 
of political collages, almost like scenes in a film. The paintings magnify questions of dicta-
torship and totalitarianism - in relation to image, glamour and altered perceptions - themes 
often associated with mass propaganda. In one of these paintings, recently finished for this 
exhibition, its title referencing her infamous collection of shoes, Marcos’ film-star persona is 
framed by images of Richard Nixon and George Bush Sr, and a meeting between Nixon and 
Mobutu Sese Seku, the totalitarian dictator of the Democratic Republic of the Congo. Nixon 
and Mobutu flicker on the canvas, as if they are images broadcast from a shoddy television 
screen. Below is a freeze-frame of action from the dramatic Dinamo Zagreb–Red Star Bel-
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grade football riot of 1990. These images all act as political signifiers in Buchina’s lexicon, a 
language which not all can decode - these signs are as he says ‘the detritus left after a regime 
falls’ - details left behind after the political fish begins to rot. He is interested in details that 
most would miss, figures in the background, or the action that happens when the camera 
turns to something else.

In previous iterations of Buchina’s methods of painterly storytelling, his forms have often 
taken a comic-book-esque composition, with figures cascading across the paper or canvas. 
His new series adopts a much less dense approach - with powerful gaps between disparate 
images - however, these gaps are equally important - used to mimic the placement of paper 
ephemera on Buchina’s studio floor. He works from photographs - almost in the manner of 
Walter Sickert or Henry Darger, using press photographs to inform his eye and painterly 
poetics, and in turn, investigates the very nature of painting as communication. Through this 
use of source material, we can see Buchina’s process and exploration - working from imag-
es from magazines, newspapers, still frames of video and other pictures harvested from the 
internet. The third floor installation in this exhibition offers a deeply immersive look into 
the artist’s archive. Buchina’s paintings are the distillation of images, placed together which 
although often not connected, tell the same story.

The way these images have been transferred to canvas leans into Buchina’s adoration of 
often overlooked, flimsy, badly printed political imagery - or poorly broadcast newsreels. 
The raiding of the world’s image bank of past historical horrors and the hard-edged glamour 
associated with politics makes the composition of these images so interesting, both to look at 
and think about. The composition of this painted ‘found media’ continues with his question-
ing of why some images have greater value than others. By choosing a detail rather than an 
all-encompassing image he is commenting on the way in which we consume photographs, 
and in this case the residues of historic news media.

Buchina is a collector. Not only of images but also of messages and stories that he utilises in 
his paintings, for example in one new painting, below a frame of Vladamir Putin and George 
Bush there is a cluster of buildings - these buildings are the scene that the camera rested on 
after Nicolae Ceaușescu left the balcony from where he delivered, what was to be, his final 
speech as leader of Romania in 1989, as the revolution commenced. Buchina notes that these 
buildings are what the Romanian people watched live on television, while their leader was 
being whisked away - ultimately to his execution - the final image of a corrupt and torturous 
regime. Similarly, another painting features an abandoned armoured vehicle adorned with 
slogans, names and symbols a reference to the recent withdrawal of the American military 
from Kabul and the untold amount of material left behind. The questions of who, what and 
why things are left after regime changes or political transformations take place, and how 
they take on new forms of value, are the impetus of Buchina’s recent work.

As a teenager Buchina developed an interested in the transgressions of Richard Nixon and 
the Watergate scandal - he chooses to delve into political dramas of the 1970s, 80s, and 90s 
- in part for their bewitching aesthetic presence, but also because these were the decades of 
Buchina’s childhood and youth - and his coming to terms with the turbulent international 
politics through an American lens of capitalism and neo-liberalism of Reagan, Clinton and 
the Bush cohort. Contemporaneously, he began amassing an archive of political ephemera 
and campaign novelties In recent years, he has similarly collated video footage and images 
from the cornucopia of the internet - screenshotting, printing, and interpreting for his prac-
tice. He is drawn to accumulating and hoarding this visual information - it has become an 
essential aspect of his life and work. Discussing this, continuing to read Buchina’s work, one 
is reminded of the groundbreaking films of Adam Curtis, composed entirely of archive foot-
age and narration. It is a threading together of often completely irrelevant political events 



and ideas - to create a frightening picture of the world at large. Buchina speaks of his paint-
ings, almost like putting frames together for a documentary - on the cult personality and of 
the replays of dictatorships across time and space.

In the manner of Andy Warhol and his repetition of the image of Jackie Kennedy, Buchina’s 
referencing of Imelda Marcos signposts his interest in the lines that link glamour and pol-
itics. She appears to make the viewer aware of the strange absurdity of totalitarian politics 
- where the elite often live lavishly whilst the poor suffer tremendously. Madame Marcos’ 
signature hairdo alludes to the mystique of the American film star, a symbol of class, wealth 
and style. Of course, once again repeated with Margaret Thatcher and her hairspray helmet 
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of blonde hair. Thatcher features in an allusion to an iconoclastic, triptych, altarpiece that 
Buchina has created Her face partially masked by a triangular motif, making the image 
all the more frightening, her sinister teeth and eyes glaring out, seated across from Elena 
Ceaușescu Similarly, the image of Madame Marcos appears in one of Buchina’s paintings 
with the shadow of Ferdinand Marcos behind her, directly referencing a campaign poster 
from the 1990s. She looks out to the viewer, almost like Gloria Swanson - with Marcos play-
ing the role of the nation’s mother - the same marketing ploy used for Ceaușescu, plauded by 
her husband’s regime as “the best mother of Romania”.

Buchina’s paintings, the scenes from an imagined documentary of political history, act as 
frozen moments of a haphazard re-telling of the past. Placing images together which are 
often not relevant to each other yet tell the same story, for Buchina, displays the tantalising 
interconnectedness of political regimes. His forthcoming exhibition delineates these various 
themes. When looking to the essence of these extraordinary ‘history paintings’ - they en-
deavor to draw attention to show us the illusory and transient nature of power, and glory and 
ruin, illustrated by the imagery, and products and messaging that are createdmade to keep 
the illusion alive.

Recollections of Collapse opening reception will be on November 10 from 4-8 pm,  
at Oneroom, 9 French Place in Shoreditch, London.

The exhibition will be on view until November 24 by appointment only. 
To schedule a viewing please contact Sarah Bibas Zolotoff: sarah.zolotoff@gmail.com
For sales enquiries please contact Sarah Bibas Zolotoff: sarah.zolotoff@gmail.com
For press enquiries please contact Mauro Mattei: mmattei@beadvisors.co.uk
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